-+++ When you once get accustomed to my habit 
of mind, which I was born with and cannot 
help, you will not find me such bad company. 


Otto Preminger, producer—director of the movie version of "Saint Joan", 
his approach to the play in an enlightening, hour-long interview, conducted by Vice- 
President Dan Laurence, at The New York Regional Group's last meeting of the season on 
May 25th -ome month before the movie was released in New York, 

Stating his personal interest in Shaw's writings and "Saint Joan" jn particular, Mr, 
Preminger told some sixty-odd members and their friends that his aim had been to pre- 
sent as closely as possible the Shavian interpretation of the Maid's story. He refer- 
red to his selection of Jean Seberg of Marshalltown, Iowa, as Joan, stressing that 
Shaw's innocent upstart could best be portrayed by a girl who, like Joan, came into the 
public eye from the unknown, The omission of battle scenes and pageantry,and the sim- 
plicity of the black and white filming, were, Otto Preminger said, attempts to avoid 

embellishment which might distract from Shaw's ideas, In the latter re- 
was a consideration, 
. Preminger's words are illuminating, Though 
to last an hour-and-fifty minutes on film, 
the play, Judging by the results, Mr, 
sk, In order to present the many facets of 
ing, unity and power, It is difficult to 
riding to the court of the Dau- 
e original script. They contribute 
Orleans,yet th. latter was not depicted, 
Joan's cell when she was shown the tor- 
was a worthy one, Joan's immolation in 
served as a needed climax to the trial, 
these circumstances, Complex roles have 
been contracted, the characters emerging in episodic fashion, Nevertheless, Shaw's in- 
tentions have been partially realised in the performance of the cast, Jean Seberg as 
Joan is by turns school-girlish, earnest, humble, presumptious, oblivious to the ene- 
mies she ig making for herself and scornful of the weaknesses of those around her, as 


(Continued on Page 5) 
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Edel will be published 
by Rupert Hart-Davis, Ltd., 

in November, Essential Books 
of New Jersey will distri- 
bute it here, Dan is now out- 
lining a January lecture for 
the Bibliographical Society of 
America, 


The 1957-56 season looms 
big for CLARK MORGAN who is 
engaged in the triple role of 
actor,producer and director 


in Be k and 
f enry, His 
company w tour of the 


Southern States and parts of 
New England, 


SHERMAN CONRAD, who has just 
finished teaching a course on 


at the New School, 
repeal ine same course d 

the School's 1958 term, Mr, 
Conrad was our speaker at our 
Centenary Dinner in the Spring 
of 1956, 


JOHN GASSNER writes: 
"...1 lead two lives... I 
spend a large part of each 
week as Sterling Professor 
of Playwriting and Dra- 

matic Literature at Yale 


cellent critical essays 
which make up JACQUES 
BARZUN's scholarly book, 
e pub- 
by Harper. 


MILTON 
SUBOTSKY’s new movie, is 
a musical starring many 
of the country's top popu- 
lar music favorites, The 
shooting began the end of 
July at the Fox Studics in 
New York, Milton is c= 
producer and has written 
some of the songs for this 
movie which Warner Bros, 
are releasing in November, 


Hastings House has just 
published oe Pewter Plate, 
a juvenile, FLORENCE 
SIMISTER, our new member 
from Providence, who,for 
the past 5 years, has 
written (for Station WEAN) 

e 
based on the history 
Rhode Island, 


tive Committee of The 
Shaw Society on The 
New York Regional 
Group—its progress 
and achievements du- 
ring the past 2 years, 


REVIEWS OF GBS's BOOKS, 


BERNARD SHAW, By Eric 
Bentley, New Directions 
1957, 256 pp. 


sy,one the fore- 
most and most exciting 

drama critics of today, 
is a revised edition of 
Mr. Bentley's book on 

Shcw published in 1947. 


The text is sub- 
stantially the same as 
that of the earlier edi- 
tion with the addition 
of a final chapter,"Shaw 
and the Actor." This is 
a stiaulating and subtle 
book of creative criti- 
cism which gives the es- 
sence of Shaw's works, 
(mostly plays)assesses 
their intrinsic values 
and their underiying 
ideas, and briefly and 
intelligently sums up 
GBS's career, 


Mary Calonna 


AG 

Be In November DAVID 

oe ERDMAN will give a 

slide lecture on ms 

i at the Thomas More In- 

i stitute in Montreal, 

University, The rest of the 

Re time I am covering open- July » VERA 

a ings of plays in New York SCRIABINE reported in 

i ( or giving public lectures London to the Execu- 

ae which take me as far West 

ee as Chicago and as far South 

i as New Orleans, And in 

between I meet commit- 

te ments to publishers and . 

magazines," 

am 

ue Masterworks of the Modern 

| 
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Reviews of GBS's Books - continued 


JESTING APOSTLE: THE PRIVATE LIFE OF BERNARD SHAW, 
By Stephen Winsten, Dutton 1957, 231 pp. 


“Familiarity breeds contempt” could in some way sum up this private life in- 
terpretation of GBS by his neighbor and friend, Stephen Winsten, 

Although full of trivia,the book has woven into it many excellent quotes of 
GBS, giving the reader a clear insight into the man's character, On the other 
hand, the clinical details amount to nothing more than the jottings of a social 
notebook, 

This book is a non-inspiring and non-authoritative work for admirers of Shaw, 
From the way it is written, the title from whence the book came is indeed a con- 
trast to the very nature of the Master himself - "(Fanny's First Play) was put on 
by Lillah McCarthy, the wife of Granville Barker, and she was glad to find that 
Shaw was no longer the idol of the few who had worshipped at the shrine of the 

but had become the Jesting Apostle for the many, The shopkeeper, shop 

» the suburban mother and the kindly old gentleman who played bowls in 
Wimbledon discovered him to be a jolly amusing fellow," 


Mary E, Farrar 


(ED, NOTE: Mary Farrar is Promotion Adviser for the Publications Dept, of the 
Girl Scouts, ) 


SHAVIAN NOTES FOR A BICENTENNIAL BIOGRAPHER 


The multivalent Shaw was the subject, during his centennial year, of no less than 
three biographical studies, totalling some 2000 pages, One might imagine that this gar- 
gantuan stockpile would virtually exhaust the need for additional Shavian research, yet 
such is not the case, For, as the Alice Lockett correspondence first reported by Mr, 
Ervine reveals, there are large areas, particularly in the early years, that are only 
rey explored; we have yet to see, for instance, the fabulous collection of 
let over 200) to Janet Achurch and the (1883-4) Correspondence with Alice May 

» or to peruse the full contents of Shaw's early notebooks, And there will certain- 
ly be much to learn from the more than 500 letters to Siegfried Trebitsch, recently ac- 
quired by the New York Public Library, 

Gaps in our knowledge of Shaw are daily being filled, but new avenues for explo- 
ration reveal themselves virtually as rapidly as older ones are successfully traversed, 
Take Shaw's interest in sports, for example, Dr, Henderson .tates that Shaw was a rabid 
boxing fan, making a prisefighter his unlikely hero in one of his novels, and reporting 
for the press several international matches, But further exploration of Shaw's sporting 
interest is necessitated when one notes tnat Shaw was, on at least one occasion, a par- 
ticipant rather than a spectator, In the program of the Amateur Boxing Association of 
March 17, 1883, Shaw is recorded as a contender for the Amateur Boxing Championships in 


both the heavyweight and the middleweight class, 
(Continued ) 


‘ 
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Mr, Ervine gives us the text of a poem Shaw wrote for Alice Lockett (Dr, Henderson in- 
cluded several examples of Shavian doggerel in his 1932 biography), but we have yet to be 
introduced to Shaw the serious poet, who lovingly penned “Another ‘Shakespeare’ Sonnet" 

‘for Biien—Terry in 1913, and had it hand-lettered and illuminated before he sent it to her, 
Nor have we yet had an opportunity to read his untitled folk-poem, a dialogue between an 
"old bard” and the "fair woman from the North," written in 1917, with a theme paralleling 
that of and a@ woman's search for a father for her unborn child: "Put me in 
the way, old man:/Put me in the way..." A collection of Shaw's unpublished poems, light 
and serious, would fill a good-sized volume, yet this aspect of his literary skill is 
largely unexplored, 

Shaw's biographers all assert that Shaw's first effort as a dramatist came about thru 
his collaboration with William Archer, Mr, Ervine even expresses surprise that "the idea 
of writing plays had not occurred to him until Archer suggested that they should collabo- 
rate in one,” How much more surprised Mr, Ervine will be to discover that the idea 
eccur to Shaw, As carly as 188), he had constructed "un petit drame” in a letter to a fe- 
male acquaintance, a dialogue written entirely in French, And in 1889 he outlined in his 
notebook two acts of a play involving a happily married couple, the Kampenfeldts, whose al- 
liance is threatened by the husband's -bachelor frie=d, Hill, who is of the belief that mar- 
riage has clipped his friend's wings and that his wife is really “his evil genius." Also 
drawn in to the plot is Lady Flerence Balham, described as a "bad lot,” Hill, we discover, 
is struck with the idea of using Lady Florence to “counteract” the wife, Just what he has 
in mind, or how the plot is to develop, we never learn, But at least we can be certaix 
that Shaw was testing his dramatic skills more than a decade before wedowens! Houses and 
even prior to his first encounter with Archer at the British Museum in 5. 

Another area that none of the biographers adequately covers is Shaw's interest in the 
motion picture, Shaw was a pioneer photographer, remember, and even though he was loath to 
permit filming of his plays (which concentrated on debate rather than on plot), he watched 
very closely the development of the movie industry, writing articles on the cinematoraph 
as early as 1914, attempting to evaluate the film as a "moral leveller,” But even prior 
to this, in 1912, he was recording cinematograph terms, noting the comparative salaries of 
British and American performers, In 1919 he rejected an offer of one million dollars for 
film rights to his plays, but by 1928, with the advent of talkies, he was immediately dick- 


ering for a film sale of eventually produced in 1932), In the early 
"30's he discussed with the sation of The *s Disciple to star John Barrymore; 
the terms were agreed upon, but the studio balked when insisted that "Dick met not 


be represented as in love with Judith,” Later he commenced his own screenplay of the work, 
in which Paramount in 1937 evinced an interest, He gave territorial rights for a German 
film version of_Pygmalion, from Trebitsch's script, which was produced in 1935; autho- 
rised a Dutch film production of the same play in 19375 cqmmenced work on a screenplay 
for sagear and <eopat ray designed for Alexander Korda, He even made an effort to film 
Saint Joan wit sabeth Bergner in 1935, but this was aborted by threats of American 
censorship, By the time Gabriel Pascal appeared on the scene, Shaw was an old hand at 
the movie game, and not, as we have hitherto been led to believe, the petulant hold-out 
a Hungarian mesmerist to break a life-long vow not to permit con- 


rk 
One final area of research to be considered is essentially bibliographical in nature. 
In addition to his known output of literary work, Shaw had a finger in a good many proj- 
ects not yet identified, For one thing, he was an extensive revisionist - of other 
people's work, He rewrote virtually all of Granville Barker's House (though 
Barker later rejected this in favor of his own revise), He had a ts play 


(Continued ) 
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(a fact the latter does not record), and revised H, C. Duffin's 
et on "Creative Evolution” so drastically that Duffin found, "Apart from the 

first and the last paragraphs, nothing of what I had written was left - all the rest had 
been entirely rewritten by the original propounder of the theory." Shaw reported to an eo 
editor in 1948, "At the height of my fame I have ghosted speeches for actresses and arti- a 
cles for Labour leaders," Beatrice Webb's diaries tend to bear this out, as do tie ve 
chapter on ee eee aa (entirely by Shaw but uncredited) in Cyril Maude's Hay- 
“ere. wrote terviews" for journalists and penned his own news eases, 
or Cross Parliament held by the Fabians in 1887 he drafted not only the 
bill,"An Act to Increase the Powers of Local Government," but a’ so the Queen's Speech, 
When the Dickens Fellowship held a mock trial of John Jasper for the murder of Edwin Drood, rel 
Shaw as foreman of the jury drafted the verdict, But probably nis most significant, pre- oe 
viously unidentified contribuion is one undertaken for the British government, Henderson = g 
tells us that Shaw was "an original member of the Advisory Committee on Soken English, a 
organised by the British Broadeasting Company in 1927," More important, uowever, is the be) 
fact that, in 1926, Shaw drafted for parliamentary approval the Royal Charter for the in- oe 
corporation of the B,B,C, and the License and Agreement between His Majesty's Postmaster ans 
General and the broadcasting organization, | 

As the foregoing reveals, there remains much w-rk to be done by the superman, yet unborn, 


who is destined to don the mantie of "definitive" biographer, 
Dan H, Laurence 


* & & 


(Continued from Page 1) 


the role demands, She does this with varying degrees of success, At times, convincing, es 
often she seems only superficially to fulfill the role, Where she appears too fragile and i 
lovely leoking, it is difficult to give credence to her words, In the trial scene, however, 
her performance is excellent, 

Though somewhat overwrought, Richard Widmark's portrayal o/ the Dauphin complies with 
Shaw's description of him as having "the expression of a young dog accustomed to being 
Sere yet incorrigible and irrepressible," Richard Todd as Dunois, John Gielgud as the 

1 of Warwick, Anton Walbrook as Canchon, Felix Aylmer as The Inquisitor, and Kenneth 
as all prove equal to their roles, 

It is fortunate for the play that the trial scene is so well enacted, If all else were 
to fail but this brilliant scene, a noteworthy impression would still remain of the play. 


Mary K, Woodward 


(ED, NOTE: Mary Woodward is on the Staff of The Villager) 


: 

The following Shaw plays opened or were running on and off Broadway during the 100th - 4 
Anniversary Year: deat and the Yan, O'Flaherty (ac, ant Frese Cubtings, The 

e O*Flaherty,V,C. ings, The 

shoving Us of Blaneo Foanet, not te forget My Fair Lady, the uct version of Pygmalion. 

| 
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PAST GROUP EVENTS 


DR, EDWIN BURR PETTET,Stanley King Professor of Dramatic Arts at Amherst College, the 
speaker at the Group's February 23rd Meeting, in his provocative paper on as Seka 
t Life PF dealt with Bernard Shaw's dream of Socialist state in which he - 
zed a guaranteed accelerated progress of the Life Force toward godhead, The most power- 

ful aspect of the Life Force, our speaker said, is the woman's urge for economic and 
social security, an urge which forced the man into the secondary role of breadwinner, 
But the woman's preoccupation with the reproduction functions freed the man from do- 
mestic duties and directed his energies, his vision and his imagination, towards cre- 
ating civilisations without consulting her, "How rash and dangerous it was", commented 
GBS, "to invent a separate creature whose sole function it was her own impregnation", 
But by and large the woman got back at the man and, by using her powers of seduction, 
turned him from a visionary into a worshipper of herself, thus reducing him to the role 
of a breadwinner, However, every now and then, the speaker emphasized, that man is a 
Superman, created solely for the purpose of carrying life to higher levels and giving 
mankind a new insight into truth, who refuses to be just a tool in the service of a 
woman, "Of all human struggles", in John Tanner's words, "there is none so treacherous 
and remorseless as the struggle between the artist and the mother woman", Shaw believed, 
proceeded Dr, Pettet, that the Life Force created the double-sexed process in order to 
produce in time a higher being, Besides the established pre-natal security (within the 
mother's body) GBS's vision of a Socialist society required from the state a liberal edu- 
cation and an equal, periodic income for everyone, to create a post-natal security, the 
Life Force's "mystic will to equality" -—-as Shaw called it-- an economic atmosph 

man could press on to the goal of “redemption from the flesh to the vortex freed f 


matter, to the whirlpool of pure intelligence," 
* * 


STANLEY M, HOLBERG of the University of Maryland, addressed the Group on March 30th, 
nae paper on Shaw” s_Business Feople Mr: Holberg singled out certain characters in five 
of GBS's plays and procreded to show in his role of a social philosopher Bernard Shaw 
used them as his mouthpieces in airing his criticism of the capitalistic society of his 
day and the evils of poverty, Sartorius, the hard-boiled slum landlord, Mrs, Warren, en- 
gaged in the management of brothels on an international scale, Undershaft, the powerful 
munitions factory millionaire, the phony boss Mangan, and the born-boss millionairess, 

* Epifania Fitsfassender,all are people whom the speaker chose to call the economic rogues, 
These Shavian characters,he emphasized, have in common the fact that they accept the . 
world ae it is, deal with it on its own terms, and are successful "because they do what 
the system within which they operate requires them to do," In Mr, Holberg's opinion, 

Shaw offers no advice by which we can make the economic man as good as he can be, but 
supports the state of affairs that doesn't encourage him to be as bad as he can be, 


Brief discussion periods, after the completion of both papers,were followed by drama- 
tic readings of excerpted passages from Bernard Shaw's plays under discussion, 


° Vera Scriabine 


SEND YOUR DUES FOR MEMBERSHIP TO: MISS ALICE R, BURKE, TREASURER OF THE NEW YORK REGION- 
AL GROUP OF THE SHAW SOCIETY (LONDON), at 33 WASHINGTON SQUARE WEST, NEW YORK 11, N.Y, 
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OTHER 
PAST GROUP EVENTS ROUNDUP OF SUMMER SHAVIAN ACTIVITIES 


The first Benefit Concert for The 
New York Regional Group, on the evening 
of April 24, was attended by over 50 
persons at the AAUW, 

It was held to obtain funds for 
operating expenses of the Group, which 
is most thankful for the generosity of 
Clark Morgan, Maurice Edwards, Otis and 
Barbara Lambert, and Ann Garnett and 
her Dancers, for their participation in 
18 pieces of wide diversity, 

Some of the program's highlights 
were: Clark Morgan, baritone, in his 
excellent renditions of Calypso songs 
and spirituals (Water Boy, Go Down 
Moses, Nobody Knows the Trouble I've 
Seen, Ev'ry Time I Feel the Spirit), 
and the Pilgrim Song and Toreador Song 
from Carmen Jones, with Maurice 
Edwards at the piano, 

Otis Lambert, basso cantante, 
showed his masterful music technique 
with Il lacerato spirito, Infelice} 

e tuo credevi, and When I Have Sung My 
Songs, He was accompanied on the piano 
by his wife, Barbara, who herself then 
played a very sensitive interpretation of 
Rheinhold's Impromptu in C# Minor, 

Ann Garnett and her Dancers com- 
pleted the program with their interest- 
ing and vivid performances of Calypgso 
Songs and Dances, and Sledge Soci- 
ology, They were accompanied by Clark 
Morgan, who sang and played the drums, 
Mary E, Farrar 


WE WELCOME PERSONAL NEWS AND NOTES OF SHAVIAN INTEREST FOR THE NEXT ISSUE 
OF THE REGIONAL. 


_The Devil's Disciple played to vast 
crowds on four successive nights in June, 
at the Sixth Annual Boston Arts Festiva:; 

and Superman featured in July at the 

eater-on-the-Green,in Wellesley, Mass., 
with Nancy Wickwire and Harry Morse in the 
leading parts, Also in July — 

presented by the University Players 
a e Murray Theater in Princeton, N.J., 
Major at the Highfield Theater in 
Falmouth, Mass.; Celeste Holm in Back to 
Methuselah at the Spa Summer Theater, 
Saratoga Springs, N.Y., and Androcles and 
ihe at the Berkshire Playhouse, Stock- 
ridge, Mass, 

David Erdman said of the Princeton pro- 
duction of "Rough in 
spots but a spirited performance; Shotover 
was excellent, A rich play," 


FUTURE DATES 
t 


A of featuring 
PATRICIA WILDING in the title role, 
DAN LAURENCE as Morfell, and 
OTIS LAMBERT, JR., as Marchbanks, 
There will also be meetings on 


] 

November 2nd and December 15th, Programs 

to be announced later, 

All meetings during the 1957-58 Season 

will te held at the American Association e 

of University Women, 111 East 37th Street, ei 

New York Ci*y. 


» Day, the Attorney-General, the British e Royal Academy of Dramatic Art, and 

National Gallery of Ireland," Day in a minor technical mix-up con- 
the annuity Shaw had left him, and the others all being parties to the dispute 
the residuary bequest, The Attorney-General, as protector of charities, was to ar- 
that the alphabet trusts were charitable (in the legal sense) and therefore valid 
er English laws the Public Trustee, that they were not charitable and yet were valid; 
the British Museum and R,A.D.A., (as ultimate residuary legatee if the trusts should 
) that they were neither charitable nor valid, The National Gallery of Ireland, 
it had the same fiscal interest as the British Museum and R.A.D.A,, chose to 
e,not wishing "to urge anything which would defeat the wishes of a fellow 
and such a distinguished Irishman, in a matter which was clearly dear to his 


ig 


E 


i 


ollowing morning, and was advised to get to the court by the time it opened, as 

c interest in Shaw's Will, and the public gallery was 

arrival at the Law Courts the next morning 
jught 


98 


be 


throughout the morning! The lack 
famous film star in one of the other courts! 


e@ mo was taken up with the Day annuity business,but the dispute con- 
cerning the alphabet trusts began shortly before the lunch adjournment——-and continued 


& 


with a three-day break, till the end of the f week] The was given by Mr. 
! Justice Harman in the same court a month later, That first was the only time I 
spent in the public gallery, Since I was officially representing both The Shaw Society 


1d the end of the morning that I might 


notes up to him during them, From 
days I was in the thick of the fight, But it makes too long a story to go into here, 
The short of it is that unfortunately we lost the case.,An appeal,however,is now pending, 


known to our Group through her many valuable contributions to . Her ar 
ticle, 
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COURT 
Some weeks before the law case concerning Shaw's Will was heard, I visited the 
‘ Cause Room in the Law Courts to find out the approximate date of the hearing, I saw the 
Z "Warned List", and was perplexed to see that the Shaw case appeared as "Public Trustee v, 
Day", I knew, of course, that Shaw had nominated the Public Trustee as his executor,but 
2 I had no idea who Day was, and was no less pussled when I learnt that he was Shaw's old 4 
gardener] 
near, I telephoned the Law Courts daily to be sure 
i and the Phonetic Alphabet Association, I was — 
attend the rest of the proceedings in the body the court, Cc ° ea ‘ 
three-year study of the alphabet question, I soon fovnd myself advising Counsel for the 
Attorney-General, answering his reams of questions between the sessions, and passing © 
(ED.NOTE: Barbara Smoker,Assistant General Secretary of The Shaw Society, is well 
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